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JTHACA Ithaca College School of Music 
ITHACA COLLEGE WOMEN-s CHORALE 
Janet Funderburk, Conductor 
Pamela Swartley, Accompanist 
PROGRAM 
Confitemini domini Alessandro Costantini 
(1581-1657) 
How Excellent Thy Name Howard Hanson 
(1896-1982) 
Guest Conductor: Mark Hijleh 
Carn,:o A La Verge 
Semi-Chorus 
Litanies~ la Vierge Noire 
Melanie Latzko, Organ 








Nigra Sum Pablo Casals 
(1876-1973) 
FOLK SONGS OF THE FOUR SEASONS Ralph Vaughan Williams 
1. Spring 
1. Early in the Spring 
2. The Lark in the morning 












And Am I Born To Die Old Southern Revival Tune 
Arranged by Carl Nosse 
Guest Soloist: Larry Thompson -
Superfluous Hair 
WALTER FORD AUDITORIUM 






































































* Semi-Chorus For 




Let us declare our faith unto the Lord because He is good; 
because on all the world He has pity. Alleluia. 
Litanies a la Vierge Noire 
Lord, have pity on us. Jesus Christ, have pity on us. 
Jesus Christ, hear us. Jesus Christ, hear our prayers. 
God the Father, creator, have pity on us. God the son, 
redeemer, have pity on us. God the Holy Ghost, 
sanctifier, have pity on us. Holy Trinity which is a 
single God, have pity on us. Virgin Mary, pray for us. 
The Virgin whom Zachariah the publican made us know and 
love. The Virgin to whom Zachariah (Or Saint Amadour) 
elevated this sanctuary, pray for us. Queen of the 
sanctuary which Saint Martial consecrated and where he 
celebrated his sacred mysteries. Queen before whom St. 
Louis went down on his knees asking for France's 
happiness, pray for us. Queen to whom Roland dedicated 
his sword, pray for us. Queen whose banner won the 
battles, pray for us. Queen whose hand delivered the 
captives, pray for us. Our Lady whose pilgrimage is 
enriched by special favors, Our Lady that impurity and 
hatred often wished to destroy. Our lady whom the people 
visit as in days gone by, pray for us. Lamb of God who 
taketh away the sins of the world, pardon us. Lamb of God 
who taketh away the sins of the world, cleanse us of our 
sins. Lamb of God who taketh away the sins of the world, 
have pity on us. Our Lady, pray for us so that we may be 
deserving of Jesus Christ. 
Nigra Sum 
I am black but beautiful, daughter of Jerusalem. 
Therefore, I am highly esteemed by the king and he brought 
me into his chambers and spoke to me. "Rise up and come 
away, dear friend." Now winter is passed. The rains are 
over and gone. Flowers appear, bursting forth on our 
earth. The time of renewal is come. 
PROGRAM NOTES 
Litanies a la Vierge Noire 
Poulenc described the events leading to the composition of 
"Litanies~ la Vierge Noire" (Notre-Dame de Roc-Amadour) 
In 1936, a key date in my life and my 
career taking advantage of a working holiday in 
Uzerche with Bernac and Yvonne Gouverne, I asked 
Pierre to drive me in his car to Rocamadour, a 
place about which my father had so often spoken • 
••• I had learned, several days before of the 
tragic death of my colleague, Pierre-Octavae 
Ferroud. The horrible snuffing-out of this 
musician so full of vitality had absolutely 
stupefied me. Ruminating on the frailty of our 
human condition, I was once again attracted to 
the spiritual life ••• The very evening of that 
visit to Rocamadour, I began my "Litanies" for 
female voices and organ ••• From that day forth, I 
returned often to Rocamadour, putting under the 
protection of the Black Virgin such diverse works 
as "Figure humaine", "Stabat mater" ••• , and the 
"Dialogues des Carmelites" of Bernanos ••• 
In this work I tried to depict the mood 
of "country devotion" that so deeply struck me in 
this mountain locale. This is why this 
invocation must be sung simply, without 
pretension. 
Superflous Hair from MAIL ORDER MADRIGALS 
This piece is from a set of pieces called MAIL ORDER 
MADRIGALS. The pieces were commissioned for the Iowa 
State Singers by the Department of Music, Iowa State 
University at Ames, under a special grant from the J. W. 
Fisher Foundation, and were first performed on March 12, 
1972 in Ames, Iowa. This is the only one of the 
madrigals set for treble voices. The text is freely 
adapted from the Sears, Roebuck 1897 Catalog. The piece 
seems to reflect the idea that a good composer can set 
any words to music! The ideas of the catalog are not 
the opinions of the members of this performing group. 
In fact, we hope that it is not too optimistic to say 
that this text demonstrates how far American Society has 
advanced in its opinion of women. 
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